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Montreal, August 29, 2018 – The Montreal Museum of Fine Arts (MMFA) is presenting, for the first time, 
remarkable Books of Hours conserved in seven Quebec collections. The result of extensive research, the 
exhibition Resplendent Illuminations is a unique opportunity to admire some fifty works primarily from 
illuminated manuscripts – in this priceless legacy of the Middle Ages and the Renaissance in Europe.  
 
Books of Hours were works of private devotion that first appeared in the thirteenth century. They were the 
most popular prayer books made for the laity and were used as primers for learning to read. Often given as 
wedding gifts, they were “bestsellers” until the sixteenth century. Over time, they evolved in a variety of 
ways both textually and iconographically, adapting to the regional differences in devotions, languages and 
artistic styles of European Christianity.  
 
The 59 artefacts presented here for the first time belong to the Montreal Museum of Fine Arts, McGill 
University, the arts library of the Université du Québec à Montréal, the Séminaire de Saint-Sulpice, the 
Archives of the Jesuits in Canada, to Concordia University and the Musée de l’Amérique francophone in 
Quebec City. 
 
Three curators present new findings 
“My hope is that the public can appreciate the singular beauty of these artefacts, which come from across 
medieval and Renaissance Europe and enrich our collective heritage. Perhaps they will be spurred to delve 
deeper into the past by leafing through the new Catalogue raisonné des livres d’Heures conservés au 
Québec,” said Brenda Dunn-Lardeau, associate professor, department of literary studies, UQAM, who 
edited the scholarly work.  
 
“One of the remarkable aspects of this exhibition is that we have assembled entirely from publicly accessible 
collections in Quebec such a breathtaking range of Books of Hours, some independent leaves but most of 
them still bound, with exquisitely beautiful illuminations.  These works bring vividly to life both the evolving 
internal religious experiences and their outward expressions over the course of four centuries. Our 



evocative installation is intended to permit the visitor to appreciate each work intimately,” added 
Hilliard T. Goldfarb, Senior Curator – Collections, and Curator of Old Masters, MMFA. 
 
“The most surprising discovery in this exhibition is how many Books of Hours have been in Quebec for more 
than two hundred years. Unlike most collections of Books of Hours in North America, which have been 
assembled in the late 19th and 20th centuries, here there are books that are truly part of Quebec's religious 
and cultural heritage. The other remarkable feature of this exhibition is the successful identification of 
artists and schools that link these manuscripts to others held around the world,” concluded Richard Virr, 
chief curator (retired), Rare Books and Special Collections, McGill University. 
 
Priceless treasures from the Middle Ages to the Renaissance 
The works on display show the exquisite elegance of some Gothic and Renaissance illuminations from 
France, the Southern Netherlands, Italy and Southern Germany, as well as other contemporaneous 
expressions of popular piety. These small images, carved into wood or hastily painted, were probably 
produced for clients of more modest means and feature decorations similar to decorative folk art. Seven 
books come from the early days of printing, an innovation that made it possible to reach a much wider 
readership than did manuscripts. These books illustrate the development of woodcuts and metal cuts that 
gradually replaced the art of illumination  
 
Little-known contribution by women 
Contrary to popular belief, women were more than just pious readers of Books of Hours. As the works in 
the exhibition eloquently demonstrate, women contributed their expertise at various stages of production. 
Thus, in the Rhodes Hours, the patron is painted kneeling right in the middle of the Annunciation, combining 
the sacred and the profane. The Heures de Nostre Dame of Pierre Gringore, published in 1525, were 
dedicated to Renée de Bourbon, Duchess of Lorraine, who commissioned the French translation. Lastly, a 
pocket-sized manuscript Book of Hours, was illuminated around 1500 to 1510 by Cornelia van 
Wulfscherchke, a Carmelite nun in Bruges. 
 
An outstanding heritage conserved in Quebec 
In comparison with other collections of early books in North America, what is special about the Books of 
Hours held in Quebec is the fact that they were first and foremost devotional works of New France. This is 
evidenced in the Jesuit Relations as of 1653 and in requests made by the Hospitalières (nursing sisters in 
Quebec) between 1664 and 1668 to their benefactors in France. In the nineteenth and twentieth centuries, 
these devotional books found a new vocation, becoming collectible artefacts. Whether complete or 
fragmentary, Books of Hours came into Quebec by way of inheritances or purchases in Europe. 
 
Over time, a number of Books of Hours entered public institutions following private donations and also 
thanks to purchasing policies that encouraged public education. Thus, in the 1920s and 1930s Gerhard R. 
Lomer, one of McGill University’s earliest librarians, launched an original project, creating a small Museum 
of Books inside the university library open to the general public. In his purchasing trips, especially to London, 
Lomer was helped by F. Cleveland Morgan, the great patron who also acquired works for the Art 
Association, later to become the Montreal Museum of Fine Arts. The detached folios in Quebec collections 
are among the most representative specimens of the early history of both manuscripts and printed books 
down through the centuries. 
 
Credits and curatorial  
The exhibition is organized by the Montreal Museum of Fine Arts, in collaboration avec Université du 
Québec à Montréal and McGill University. Its curators are Brenda Dunn-Lardeau, associate professor, 
department of literary studies, UQAM, Hilliard T. Goldfarb, Senior Curator – Collections and Curator of Old 
masters, MMFA, and Richard Virr, chief curator (retired), Rare Books and Special Collections, McGill 
University.  
  



Publication 
The exhibition is accompanied by the Catalogue raisonné des livres 
d’Heures conservés au Québec, published by Presses de l’Université 
du Québec and edited by Brenda Dunn-Lardeau. The Books of Hours, 
manuscripts for the most part, are remarkable for their textual and 
iconographic diversity. The catalogue presents this priceless 
European heritage from 1225 to 1583 and conserved in North 
America. Special attention was paid to their complex history and to 
identifying the artists who created them, since these miniatures 
elevate Books of Hours to the ranks of unique, high-quality works of 
art. 
 
Available at the Museum Boutique and Bookstore. In French.  
Softcover $48, ISBN: 978-2-7605-4975-3; hardcover, $55, ISBN: 978-2-7605-4978-4. 
 

 
Activities in connection with the exhibition  
 
September 27, 2 to 5 p.m.  
Workshop-masterclass:  
Le nombre d’or et la recherche des harmoniques du sens caché du texte with Jean-Luc Leguay 
Michal and Renata Hornstein Pavilion for Peace, Studio 11, 2075 Bishop St. 

 
One of the last master illuminators, Jean-Luc Leguay spent 10 years under the tutelage of an Italian 
Franciscan. For this workshop, participants will need to bring a set square, compass, paper and pencil 
to apply the teachings, which are based on the study of geometry, and prepare a parchment for 
illumination. Space is limited.  
 
September 28, 10 a.m. to 5 p.m. 
Symposium: Discovering Books of Hours held in Quebec Collections 
Maxwell Cummings Auditorium, 1379-A Sherbrooke Street West 

The aim of this symposium is to present diverse facets of Books of Hours – pigments, decorated 
manuscripts and prints, original bindings and unique elements of particular works (e.g. sheet music 
inserts) – to gain an appreciation of the production and aesthetics underlying Books of Hours from 
the thirteenth to the sixteenth century in Europe.  

The experts at the symposium, organized by the MMFA, in collaboration with the Groupe 
multidisciplinaire de Montréal sur les livres anciens (XVe-XVIIIe siècles), include Geneviève Bazinet 
(University of Ottawa), Sarah Cameron-Pesant (Université de Montréal), Brenda Dunn-Lardeau 
(UQAM), Madeleine Jeay (McMaster University), Helena Kogen (Université du Québec à Montréal), 
Sylvie Poirier (Université de Sherbrooke), Geneviève Samson (Library and Archives Canada and 
Richard Virr (McGill University). 

Information and reservations: mbam.qc.ca/calendrier 
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Images (from left to right): Workshop of the Master of the Échevinage of Rouen, The Annunciation to the Shepherds, Hours of Pellegrin 
de Remicourt and Madeleine Symier, about 1470-1475, Rouen. Université du Québec à Montréal, arts library, special collections, 
Montreal School of Fine Arts Bequest, 1969. Photo Gilles Saint-Pierre. | Simon Bening (1483-1561), Saint Sebald of Nuremberg, about 
1515-1525, Flanders, Southern Netherlands, manuscript leaf from a Book of Hours, a prayer book or a breviary. MMFA, Horsley and 
Annie Townsend Bequest. | A late follower of Robert Boyvin, The Adoration of the Magi, about 1500 (1495-1505), Rouen, leaf from a 
manuscript Book of Hours in Latin for the use of Rouen. McGill University Library, Rare Books and Special Collections, Catherine Rhodes 
Tudor-Hart Bequest, 1972. Photo Gregory Houston. 
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Exhibition opening: Tuesday, September 4, 5.30 p.m.  
Download high-resolution images here. 
Press Room: mbam.qc.ca/en/press-room  
 
Information  
Patricia Lachance 
Media Relations Officer | MMFA 
T. 514-285-1600, ext. 315 
C. 514-235-2044 
plachance@mbamtl.org 
 

 
Maude N. Béland 
Media Relations Officer | MMFA 
T. 514-285-1600, ext. 205 
C. 514-886-8328 
mbeland@mbamtl.org  
 

About the Montreal Museum of Fine Arts 
Boasting more than 1.3 million visitors annually, the MMFA is one of Canada’s most visited museums and the eighth-
most visited museum in North America. The Museum’s original temporary exhibitions combine various artistic 
disciplines – fine arts, music, film, fashion and design – and are exported around the world. Its rich encyclopedic 
collection, distributed among five pavilions, includes international art, world cultures, decorative arts and design, and 
Quebec and Canadian art. The Museum has seen exceptional growth in recent years with the addition of two new 
pavilions: the Claire and Marc Bourgie Pavilion, in 2011, and the Michal and Renata Hornstein Pavilion for Peace, in 
2016. The MMFA complex includes Bourgie Hall, a 460-seat concert hall. The MMFA is one of Canada’s leading 
publishers of art books in French and English, which are distributed internationally. The Museum also houses the Michel 
de la Chenelière International Atelier for Education and Art Therapy, the largest educational complex in a North 
American art museum, enabling the MMFA to offer innovative educational, wellness and art therapy programmes. 
mbam.qc.ca 
 

https://drive.google.com/open?id=1VDxVhj3QlJ_h3hDIir-pq4TZvDy5t-99
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LVH_0007 Simon Bening (1483-1561), Feuillet d’un livre d’heures : Saint Sébald de Nuremberg, vers 
1515-1525. MBAM, achat, legs Horsley et Annie Townsend. Photo MBAM, Christine 
Guest  
 
Simon Bening (1483-1561), Leaf from a Book of Hours: Saint Sebald of Nuremberg, about 
1515-1525 MMFA, purchase, Horsley and Annie Townsend Bequest. Photo MMFA, 
Christine Guest 
 

 

LVH_0017 Disciple tardif de Robert Boyvin, L’Adoration des Mages, vers 1500 (1495-1505), Rouen, 
folio d’un livre d’Heures manuscrit en latin à l’usage de Rouen. Montréal, Bibliothèque 
de l’Université McGill, Livres rares et collections spécialisées, legs de Catherine Rhodes 
Tudor-Hart, 1972. Photo Gregory Houston 
 
A late follower of Robert Boyvin, The Adoration of the Magi, about 1500 (1495-1505), 
Rouen, leaf from a manuscript Book of Hours in Latin for the use of Rouen. Montreal, 
McGill University Library, Rare Books and Special Collections, Catherine Rhodes Tudor-
Hart Bequest, 1972. Photo Gregory Houston 
 
 

 
 

LVH.0027 Maître de Troyes, L’Annonciation, miniature découpée des Heures Ranshaw, vers 1400-
1410, Champagne. MBAM, promesse de don de Sari et Norbert Hornstein en l’honneur 
de leurs parents Renata et Michal Hornstein. Photo MBAM, Christine Guest 
 
Master of Troyes, The Annunciation, miniature cutting from the Ranshaw Hours, about 
1400-1410, Champagne. MMFA, promised gift of Sari and Norbert Hornstein in honour 
of their parents Renata and Michal Hornstein. Photo MMFA, Christine Guest 

 

LVH_0028 Maître de l’échevinage de Rouen, Moine (ermite) priant pour le défunt et Combat pour 
son âme entre saint Michel et le diable, vers 1470, Rouen, miniature extraite d’un 
bréviaire manuscrit en latin à l’usage de Rouen (?), de Rome (?). Montréal, Bibliothèque 
de l’Université McGill, Livres rares et collections spécialisées, achat de Gerhard R. Lomer, 
bibliothécaire universitaire de McGill, à la demande de R. Cleveland Morgan, 1927. 
Photo Gregory Houston 
 
Master of the Échevinage of Rouen, Monk (Hermit) Praying for the Dead Man and 
Struggle for his Soul Between Saint Michael and the Devil, about 1470, Rouen, miniature 
taken from a manuscript breviary in Latin for the use of Rouen (?) or of Rome (?). 
Montreal, McGill University Library, Rare Books and Special Collections, purchased by 



Gerhard R. Lomer, librar-ian at McGill University, at the request of R. Cleveland Morgan, 
1927.  Photo Gregory Houston 
 

 
 

LVH_0031 Anonyme, Sainte Hélène et l’Invention de la Vraie Croix, vers 1520, Allemagne du Sud, 
miniature indépendante sur parchemin. Montréal, Bibliothèque de l’Université McGill, 
Livres rares et collections spécialisées, don de Katherine McLennan pour l’inauguration 
de la Bibliothèque McLennan, 1969. Photo Gregory Houston 
 
Anonymous, Saint Helena and the Invention of the True Cross, about 1520, Southern 
Germany, miniature on parchment. Montreal, McGill University Library, Rare Books and 
Special Collections, gift of Katherine McLennan for the inauguration of the McLennan 
Library, 1969.  Photo Gregory Houston 

 
 

LVH_0033 Atelier du Maître du livre de raison d’Augsbourg, Le Voyage de sainte Ursule, vers 1480-
1490, Augsbourg, gravure sur bois d’une série d’images sur la Passion et les saints. 
Montréal, Bibliothèque de l’Université McGill, Livres rares et collections spécialisées, 
achat, 1921. Photo Gregory Houston 
 
Workshop of the Housebook Master of Augsburg, The Voyage of Saint Ursula, about 
1480-1490, Augsburg, woodcut from a series of images of the Passion and the Saints. 
Montreal, McGill University Library, Rare Books and Special Collections, purchase, 1921. 
Photo Gregory Houston 

 

LVH_0037 Maître de Morgan 78, L’Assassinat de saint Thomas Becket, Horæ à l’usage de Sarum, 
vers 1460-1470, Bruges. Montréal, Bibliothèque de l’Université McGill, Livres rares et 
collections spécialisées, don de Lady Roddick à la Bibliothèque Redpath, à la mémoire 
de ses deux frères, Peter Whiteford Redpath et Jocelyn Clifford Redpath, 1923. Photo 
Gregory Houston 
 
Master of Morgan 78, The Murder of Saint Thomas Becket, Horæ for the use of Sarum, 
about 1460-1470, Bruges. Montreal, McGill University Library, Rare Books and Special 
Collections, gift of Lady Roddick to the Redpath Library, in memory of her two brothers, 
Peter Whiteford Redpath and Jocelyn Clifford Redpath, 1923. Photo Gregory Houston 
 

 
 

LVH_0041 Maître des Prélats bourguignons, L’Adoration des Mages, Heures Tabourot-Bernard, 
vers 1480-1490, Bourgogne. Montréal, Bibliothèque de l’Université McGill, Livres rares 
et collections spécialisées, don de l’honorable et de Mme Joseph-Édouard Perreault, 
1975. Photo Gregory Houston 
 
Master of the Burgundian Prelates, The Adoration of the Magi, Tabourot-Bernard Hours, 
about 1480-1490, Burgundy. Montreal, McGill University Library, Rare Books and Special 
Collections, gift of the Honourable and Mrs. Joseph-Édouard Perreault, 1975. Photo 
Gregory Houston 

 
 

LVH_0047 Atelier de Maître François (François Le Barbier ?), La Pentecôte, Horæ à l’usage de Paris, 
vers 1475-1480, Paris. MBAM, legs Mme George D. Pratt. Photo MBAM, Jean-François 
Brière 
 
Workshop of Maître François (François Le Barbier?), Pentecost, Horæ for the use of Paris, 
about 1475-1480, Paris. MMFA, Mrs. George D. Pratt Bequest. Photo MMFA, Jean-
François Brière 
 



 

LVH_0056 
 

Atelier du Maître de l’échevinage de Rouen, L’Annonce aux bergers, Heures de Pellegrin 
de Remicourt et de Madeleine Symier, vers 1470-1475, Rouen. Université du Québec à 
Montréal, Bibliothèque des arts, Collections spéciales, legs de l’École des Beaux-Arts de 
Montréal, 1969. Photo Gilles Saint-Pierre 
 
Workshop of the Master of the Échevinage of Rouen, The Annunciation to the Shepherds, 
Hours of Pellegrin de Remicourt and Madeleine Symier, about 1470-1475, Rouen. 
Université du Québec à Montréal, Arts Library, Special Collections, Montreal School of 
Fine Arts Bequest, 1969.  Photo Gilles Saint-Pierre   
 
 

 


